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XVIII. 

COLLECTION OF J. G. JOHNSON, ESQ., PHILADELPHIA, PA. 

(Described by W. P. Lockington.) 

'." This city possesses no gallery stronger in the arts of Early Italian and 
Dutch than it is now my pleasure to introduce to you. 

Here is an assemblage of nearly three hundred subjects gathered 
with patience, time, money, and the exercise of a rare good judgment, 
and such a judgment as could only be delivered by a strong exponent of 
Bacon. It would be iniquitous to attempt giving an analysis of the 
quantities or qualities and poor taste to give what does not exist — a 
catalogue. 

Distributed in every room, hall, and stairway — you must pardon the 
penciL if it runs at random — the Florentines,, the Flemish, Barbizon, 
English, and a few good American, are gathered together as a dessert, . 
leaving the choice to the taste of your guest. 

The grave judicial mind in this case has relinquished all thoughts of 
self, or he would, I assume, have pledged himself more closely to one 
period, one school and one man. But no ; being allied with those whose 
judgment is more often acceptable than~otherwise, there is to be found 
in the general collection artists and subjects from whom it would be 
impossible for the hard skeptic to turn from in coldness or contempt. . 

From the crown moulding to the surbase, figuratively speaking, there 
is to be found every subject, scriptural, marine, landscape, cattle, genre, 
mountains, valleys, war, and peace. 

The latter by none other than the poet artist Puvis de Chavanne. 

From the early Venetian and Italian there is a continuous wave of 
color growing fainter as it merges into the sober but realistic school of 
the early Dutch (which here may be said to be the keystone of the 
entire collection), emerging again like the scintillating qualities of 
the rising sun under the influence of the dress reform and environments 
of the cavaliers. 

Here the list may be said to be suspended and the line taken up again 
with the introduction of the early eighteenth century men, on to the 
Barbizon School, thence to the purely American. 

The thoughts pensive may be controlled by the scriptural and de- 
votional side of human nature as portrayed by Botticelli, Filippo Lippi, 
Andrea Montagna, and Leonardi Da Vinci. The lover of Gothic harsh- 
ness will turn with acquired delight to Dirck Bouts, while he who 
-possesses the soul of the Gourmand may feast with fulsome eye and 
round paunch on- the appetizing morsels displayed under the brush of 
Van Beyern, or Jan Fyt. But he who has acquired age and wisdom 
both, will gaze in reverence upon the sober qualities of medieval dig- 
nity and dress as depicted by Tintoretti, Franz Hals, Murillo and Rem- 
brandt. The eyes of the bon vivant will gladden at the sight of Ter- 
borch, Jan Steen, David. Tenier's or Van Ostade's characters. 

The Barbizon school will delight those whose souls feel nought but 
the powers that therein lie of Gericault, Rousseau, Corot, Troyon and 
Dupre, while the lover of Ruskin will in turn be enthused with rapture 
at the sight of Turner and his contemporaries, and the native-born 
American will feel his pulse beat the faster in recognizing a few good 
specimens of American art, pure, simple and direct. 

Of the Florentine school, Botticelli's "Madonna and Child" is a royal 
canvas, some 50x50 pendant, sincere and chaste, even though crude in 
curves and angles, a delightful example. 

The works of Andrea Montagna and Dirck Bouts answer well to 
the law and harmony of color— of the ten Madonna's Moretta de 
Brescia's. Stephen Lochner, Filippo Lippi, Dominico Ghirlandio, and 
Andrea Montagna, possess the exquisite grace and coloring in angels 
and figures human delightful opportunity for the study and analysis of 
color, worthy indeed to be so near a companion to that exquisite canvas 
before the grace of Hans Memling's "Madonna and Child," and right 
and left figure. A lofty beauty enters into his figures. The hair 
and drapery of the figures, contain all the exquisite grace of poetry 
and music, love, and flowers are in the expression. "The Triumph or 
Crowning of Beauty," by Paolo Veronese, causes the mental wire to 
flash back to this artist's exquisite work of "Venus Enthroned" at 
Venice. Truly in this present canvas one sees an exquisite transla- 
tion of his purity of style and conception, both in composition and 
color worthy indeed to be so near a companion to that exquisite canvas 
"L'Infant Marie Tereza," by Velasquez.- Wandering as one will, 
when vis-a-vis with the Bijouterie of art the eye. swift to correct the 
growing interest, marks a change and views Claude Lorraine, who 
depicted "Wading Home," with fisher-wives and children homeward 



bent, through the shallow waters of the low receding shore, does so 
with an atmosphere of the nineteenth century. 

Here hangs also one of the finest Rembrandts, "Portrait" in turban 
and robe, all aglow with sincere good qualities. His technique and 
spirit of freedom displayed in breadth of manner incomparable at least 
in his time, and always a delight at the present. In alL~the realistic 
sense, Paul Potter has defined a "Cow Bellowing," which. here finds 
lodgment with another fine example, the "Horse Drinking," and truly 
who could paint a nose or twist a horn better than he? Within reach- 
ing distance is to be seen a Murillo, a Paul Rubens, and a Franz Hals, 
but more glorious than all stands J. Robusti Tintoretti's broad and 
freely expressed portrait of Titian. His motto — well, never mind. He 
admired the coloring of Titian, and the drawing of Michael Angelo, 
but why shouldn't he? This is one of his better works, and few can 
say he could not paint a portrait, without the severity of Holbein. 
For Chiaro-oscuro few could dominate the pencil and Pieter de Hoogh 
as will be seen in the Dutch Interior, wherein a mother feeds her babe 
with a spoon. Presto! The cook exhibits her purchase of fish, and 
the dust rises from the street. Van Ostade, Terborch, Jan Blis, fill 
up the spaces with tavern carousals and squalling cavaliers, but the 
snap and sparkle may be claimed for the genre of David Teniers, and 
A. Cuyp, famous for aerial tints, and clean styles, furnishes a point 
of interest in his Dutch Interior, showing a girl bearing the bucket 
of water, marvellous in the composition and color. 

Belle Vois's "Shipping," Jan Steen's "Grace before Meat" are 
exquisite examples' of the school and lead us on to inspect the fine archi- 
tectural qualities and deftly turned figures of Francesca Guardi, who 
is here represented by his Venetian scenes as a foil to the ever-charm- 
ing Canaletto. A portrait by Govert Flinck brings us in contact with 
the works of both Solomon, but Jacob Ruysdael, first and foremost 
his work, warm in color, admirable in execution, is well accentuated 
in his "After the Harvest." P. Wouvermann, Sir Anthony More and 
H. Rigand occupy the less prominent spaces. 

A portrait by the ambitious George Romney marks the introduction 
of the English school, together with Richard Wilson, so admired by 
Vernet and Zuccherelli, who by the charm of his brush and his own 
personality became one of the early founders of the Royal Academy. 
More appealing to one, however, are the rugged and human qualities 
engendered under the brush of Sir Joshua Reynolds in his "Fisher- 
man," wherein the salt of the ocean is impregnated with the odor of 
tar. "Master Crosby," by John Constable, is in the subdued style 
characteristic of the artist. 

Who, pray ye, would pass a Hogarth by? Here are "The Card 
Players," excellently drawn, well maintained in the composition and an 
excellent antithesis to the dignity and breadth of the "Italian Alps," by 
the great and only Turner. 

Three Daubigny's and four or five Corots, a lane and three figures, 
having all, the mellow qualities, soft, dreamy, and poetical. A magnifi- 
cent specimen, 80x60, of Jules Dupre, with fine aerial qualities sur- 
rounding "The Sheep," "Home Coming," nullifies the near by Jacque. 
"The Dance of the Almeer," by Diaz, is a poetical effusion traced on 
satin with a rose leaf. Having lately seen Troyon's "Going to Mar- 
ket," it is of inestimable interest to see how deftly Troyon has here 
reversed the figure of the old woman, substituted an extra cow and a 
load of hay, and dubs it "Coming from Market." "Les Charbonniere" 
has all the strength and vigor characteristic of Gericault. The-„team 
of six horses and the charcoal wagon slowly descending the hill is an 
exquisite piece of work. A portrait by Gainsborough must not be 
overlooked, or the stray deer by our well -beloved Barye, a little hard 
perhaps, but very acceptable. 

Passing thoughtfully, but quickly, one must not omit ^'a la Japanese," 
by Whistler, or Gerome's "Camels Drinking," but for sincere pathos do 
pause and reflect upon the agony depicted by Tasseart, upon the poor 
wan face of the starving mother and child seeking her last rest upon 
a stranger's door stoop. Joseph Israels is also another exponent of 
the quiet, dramatic and domestic quality that so forcibly inpresses you 
in all the lines sincere and truthful. 

"The Alhambra Guard," by Edward Charlmont, depicts the dignity 
of the Moor, with a voluble expression in color and technique. De 
Neuville and his broad canvas, caused me to ask when and whence will 
our militarv painter come? 

In the "Forest Scene," by Inness I bow my head in happy recognition 
of a splendid success, full of subtle qualities, and close the page as I 
gaze upon Alexander Harrison's "Chateau Espagne," with the firm 
belief that it is one of his best. 

Herewith I append the list in form of period as well as circumstances 
would permit and embracing the names of the entire collection : 

1. Jan Van Eyck, "Man Half Length Red Robe" (10x8). 

2. Fra Angelico, "Madonna Praying Over Child." 

3. Pietro della Francesca, "Head of Woman" (14x10). 

4. Filipoo Lippi, "Madonna and Child" (30x20). 

5. Filippo Lippi, "Madonna and Child" (30x22). 

6. S. Botticelli, "Worship of Infant" (round, 50 dia). 
6A. Leonardo Da Vinci, "Woman's Head" (10x14). 

7.' Andrea Montagna, "L'Adorazione dei Re Magi" (50x40). 

8. Dirck Bouts, "The Marriage of St. Catherine" (50x40). 

9. Beltraffio, "Half Figure of Monk" (14x10). 

10. Moretta de Brescia, "Madonna and Child" (60x50). 
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13. 
14. 
is- 
16. 
17. 
18. 
19- 
20. 
21. 
22, 
23. 
24. 
24A.' 

26. 
27. 
-28. 
29. 
30. 
31. 
32. 
33- 
34- 
35- 
36. 

37 n 
38. 

39- 
40. 
41- 
42. 
43- 
44- 

46. 

47 n 
48. 

49- 
50. 

51. 
52. 
53- 
54- 

55A. 

56. 

57- 

58. 

59- 

60. 

61. 

62. 

63. 

65. 

66. 

67. 

68. 

69. 

70. 

7i. 

72. 

72A. 

73- 

74- 

75- 

76. 

77- 

78. 

79- 

80. 

81. 

82. 

83. 



Dominico Ghirlandio, "Madonna and Child" (28x22) 

Meister von Koeln, "The Descent from the Cross (00x50). 

Stephen Lochner, "Madonna and Child." 

L. Cranach (the elder), "Head of Lady" (16x12). 

Hans Meniline, "Madonna and Child" (40x28). ■ 

Jean Clouet, "Portrait Marechal de la Marche" (8x6). 

Piero di Cosino, "Portrait Gentleman" (10x8). 

Bellini, "Portrait" (14x10). 

Albrecht Diirer, "Christ Bearing the Cross (30x22). 

C. Amberger, "Head of a Man" (Venetian) (16x10). 

Couture, "The Song of the Poet" (70x60). 

Pieter de Hoogh, "Venetian Canal" (12x16). 

Albert Cuyp, "Dutch Galleons" (30x22). 

Albert Cuyp, "Girl Bearing Water" (14x10). 

Gerard David, "Descent from the Cross." 

Anibale Carracci, "Madonna, Child and St. John" (26x18). 

Hans Holbein, "Head of a Man" (8x6). 

P. Codde, "Cavalier and Two Women" (14x10). 

A. Van der Neer, "A Street Scene" (14x10). 

A. Van der Neer, "Sunset" (14x20). 
G. Herborch, "Drinking the King's Health" (16x20). 
Meindert Hobbema, "Rural Scenery." 
Pieter de Hoogh, "Interior" (18x24). 
Jan Fyt, "Still Life" (22x30). 
Jan Steen, "Grace before Meat" (20x26). 
Jan Steen, "Interior" (18x26). 
Van Goyen, "Dragging the Nets" (16x22). 
Paulo Veronese, "The Triumph of Beauty" (40x32). 
Velasquez, "L'Infant Marie Tereza" (28x20). 
Claud Lorraine, "Wading" (18x22). 

Rembrandt Van Ryn, "Head of a Gentleman" (S l / 2 x6 J A). 
Rembrandt Van Ryn, "Portrait of a Nobleman" (40x30)'. 
Paul Rubens, "Portrait of a Lady" (20x14). 

B. E. Murillo, "Portrait of a Lady." 
B. E. Murillo, "Still Life." 
Franz Hals, "Portrait of a Gentleman." 
Paul Potter, "Horse Drinking" (10x8). 
Paul Potter, "Cow Bellowing" (14x12). 
Paul Potter, "Cattle" (24x14). 
Paul Potter, "Landscape" (28x40). 
J. Robusti Tintoretto, "Titian Portrait". (40x32). 
Jan Olis, "Checker Players" (10x14). 
Francesca Guardi, "Landscape" (12x16). 
Giles Van Tilburg, "Landscape" (14x18). 
Van der Heyden, "Hoch Stadt" (18x22). 
Piero di Cosino, "Portrait Gentleman" (14x10). 
G. Metsu, "The Neighbor" (10x8). 
Jacapo Mariesche, "Venice" (20x30). 
Jan Blis, "Checker Players" (10x14). 

B. Bellotto. 

Belle Vois, "Shipping." 

Dominicus Van Tol, "Woman Selling Fish" (14x10). 
P. Wouvermann, "Snow Village Scene" (8x12). 
Nicholas Berghem. 
Van Ostade, "Your Health" (10x8). 
Jacob Ruisdael, "After the Harvest" (14x18). 
Sol Van Ruisdael, "Shore Scene" (14x20). 
Karl Fabritius, "Landscape" (12x16). 
Govert Flinck, "Portrait" (24x20). 
G. Camphuysen, "The Stirrup Cup" (30x40). 
Pieter de Hoogh, "Canal and Landscape" (12x16). 
Francesca Guardi, "Canal, Venice" (10x14). 
Canaletto, "Venetian Scene" (14x20). 
H. Regaud, "Portrait" (18x12). 

Sir Anthony More, "Portrait" (28x20). 
Th. Rousseau, "On the Seine." 
Daubigny, "Landscape" (38x60). 
Daubigny, "River Oise" (10x16). 
Daubigny, "River Oise" (9x14). 

C. Troyon, "Coming from Market" (28x42). 
C. Troyon, "A View of the Sea" (40x54) . 
N. Diaz, "La Dance des Almees" (22x28). 
J. B. C. Corot, "Woman at Door" (20x20). 
J. B. C. Corot, "Lake Geneva" (24x38). 
J. B. C. Corot, "A Lane" (24x38) . 
J. B. C. Corot, "Sunset" (24x38). 
Jules Dupre, "Sheep Home Coming" (80x60). 
Jules Dupre, "Wind off Shore" (20x30). 

C. Troyon, "A Windy Day." 

C. Troyon, "A Cow" (side view). . : 

C. Troyon, "Sheep." 

J. F. Millet, "Fishing Smack at Sea" (18x22). 

Barye, "The Stray Deer" (12x10). s: 

Delacroix, "Flowers" (14x10). 

Delacroix, "Group of Heads" (16x22). '•! 

Jacque, "Dog Driving Sheep" (14x20). '■ " ] 

Cazin. "The Starlight Snow" (10x14). 

Sir Joshua Reynolds, "A Fisherman." 




JOHN SINGLETON COPLEY. 

SUSANNA — DAUGHTER OF THE FIRST BRETT RANDOLPH OF CHESTER, VIRGINIA. 
(79X54.) 

From the Rev. Douglass C. Randolph, Wirkham Market, Gate House, 

Oxford, England. 

In the Blakeslee-Fischhof Sale. 

97. John Constable, "Master Crosby" (24x20). 

98. A. Romney, "Portrait." 

99. Richard Wilson, "Landscape." 

100. Wm. Hogarth, "Card Players" (14x20). 

101. J. M. W. Turner, "Italian Alps" (30x40). 

102. J. M. W. Turner, "Welsh Scenery" (34x42). 
102A. Gainsborough, "Portrait, Man" (28x22). 
102B. Isabey, "Pulling Boats on Shore" (50x72). 

103. Gericault, "Les Charbonnier" (20x24). 

104. J. Maris, "Canal and Bridge, Haarlem" (18x22). 

105. McNeil Whistler. "The Model" (18x12). 

106. De Neuville, "The Prussian Attack on Cemetery" (54x76). 

107. Gerome, "Camels Drinking" (18x24). 

108. J. Israels, "Mother and Child" (40x30). 

109. Guillamet, "On the Nile" (22x26). 
no. Tasseart, "Poverty." 

in. Fortuny, "The Bathers" (24x30). 

112. Puvis de Chavanne, "La Paix" 

113. Puvis de Chavanne, "La Guerre" Double Canvas. 

114. Edward Charlemont, "The Alhambra Guard" (68x40). 

115. Winslow Homer. "Mountain Snow" (26x22). 

116. Inness. "Forest Scene" (16x12). 

117. John Sargent, "At Versailles" (14x20). 

118. Alex. Harrison, "Chateau Espagne" (40x60). 

119. Alex. Harrison, "The Bathers." .'■■.'.' 



